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tenor trombone



Fabrication 1 requires the performer to make two distinct movements, each occurence of
which should be as nearly identical as possible. These movements should be executed
briskly, and the performer should freeze all motion as soon as the new position has been
reached.

          

! without taking trombone from lips, look up, straight ahead, directly at the 
                     audience  
" without taking trombone from lips, turn slightly from the upper shoulders

                     to look intently at a spot on the stage, stage left or stage right, near the 
                     front edge of the stage—but always the same spot

# return to normal stance, looking at the music stand

At  6  the performer is asked to remove the trombone’s mute in a rhythmically specified
passage. A small stand or table on which to rest the mute should be positioned close to the
performer, who will need to replace the mute at  15  
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