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q = 132  bright, crisp, full of forward motion
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A hot summer day. Enter two tourists— a middle-aged, suburban American couple wearing typical tourist trappings: 
sunglasses, caps, backpacks. WOMAN is holding the guidebook, while MAN is carrying the digital camera

œ#

ff sempre

GLOCK.

œ
œ# œ

3

œn
œ

œb œœ

œœ# œ œ

œ# œ#
œ œ

œ#

œ

œœ#

œ#
œn

œœn
œ

œn œ#

5 5

&

&

&

Vn.

Vc.

Pno.

1
_

*) rehearsal numbers are of two types: integers—         for example—are for the instrumental ensemble 2

 they also act as cues for the next vocal entry

integers followed by 'a'—         for example—are subsidiary cues for the vocal entry itself2a
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double barlines indicate an instrumental cue followed quickly by a vocal entry

single barlines indicate a simple cue (instrumental or vocal) 
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*)          cues this entry; thereafter (until the next cue for WOMAN at         ) 2

singers' lines should be sung independently of the conductor and ensemble
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WOMAN's lines should be rapid and excited but not so fast as to make the 
words unintelligible; a shade slower than the conductor's beat

MAN's line should be sung at a slightly slower tempo than WOMAN's
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